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In 1983, at the age of almost eight, | emigrated
with my parents from Romania. While trying to
determine our direction in a moment of wait for
pending authorizations, we had a two-week stay-
over in Switzerland, mostly Zurich, where we had
an uncle, one of only two Holocaust survivors
including my grandfather's mother of a family of
ten children. Here we considered applying for
political asylum and becoming Swiss. We didn't,
and | eventually became American. In 2009,
twenty-six years later, illustrating a certain irony of
fate, | emigrated once again, from Chicago back to
Zurich, the city we had once rejected, this time with
my own personal nuclear family.

While conducting research for the 2012 Zurich
exhibition, Guess Who’s Coming to Dinner:
Hospitality as Artistic Practice, which explored the
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relationship between the “immigrant” and “native”,
the “self” and the “other”, and in which I included
a work by Daniel Spoerri, known as a Swiss artist,

| discovered that his father and my own great-
grandfather had died on the same death train
those fateful days in June 1941, in lasi, Romania,
during the largest pogrom in Europe.

This pivotal moment in history created thousands
of interrupted biographies and paved the way to
numerous intertwined destinies and parallel routes,
acting as a constant reminder of the continued
impact of past violence, war, and trauma on future
generations. Many of these intertwined destinies
are presented in Fragments of a Life, an exhibition
that unites artists, writers, and filmmakers currently
living in Switzerland, Israel, and other countries,
who trace their roots to lasi or Romania and whose

Tn 1983, la varsta de aproape opt ani, am emigrat din
Romania impreuna cu parintii. In timp ce incercam

sa ne gasim directia, intr-un moment de asteptare

a unor acte ce urmau sa vina, am facut un popas

de doua saptamaniin Elvetia, in principal la Zurich,
unde aveam un unchi, unul din cei doi supravietuitori
ai Holocaustului, celalalt supravietuitor fiind mama
bunicului meu, dintr-o familie cu zece copii. Aici ne-am
gandit sa cerem azil politic si sa devenim elvetieni. N-am
facut asta, si asa am ajuns sa fiu americanc. in 2009,
dupa douazeci si sase de ani, printr-o oarecare ironie
a sortii, am emigrat din nou, de la Chicago Thapoi la
Zurich, orasul pe care-l refuzasem mai demult, de data
aceasta impreuna cu propria mea familie nucleara.

In timp ce faceam cercetari pentru expozitia din 2012
de la Zurich, Guess Who's Coming to Dinner: Hospitality

as Artistic Practice / Ghici cine vine la cind: ospitalitatea
ca practicd artisticd, ce explora relatia dintre “imigrant”
si “nativ’, dintre “sine” si ,celdlalt”, si in care inclusesem o
lucrare a lui Daniel Spoerri, un cunoscut artist elvetian,
am descoperit ca tatal lui si strabunicul meu muriserdin
acelasi tren al mortii, in acele zile fatidice din iunie 1941
de la lasi, Romania, in timpul celui mai mare pogrom din
Europa.

Acest moment crucial din istorie a creat sute de biografii
intrerupte si a deschis drumul catre numeroase
intersectari de destine si rute paralele, fiind un
memento constant al impactului pe care violenta,
razboiul si trauma continua sa-l aiba asupra generatiilor
viitoare. Multe dintre aceste destine intersectate sunt
prezentate in Fragmente dintr-o viatd, o expozitie care
reuneste artisti, scriitori si cineasti care trdiesc acum n



families, forced to flee the violence of wartime anti-
Semitism and post-war injustice, were ripped apart
and thus scattered across the globe. Through the
process of migration, (that we find happening en
masse once again, albeit with refugees coming
from different geographical regions), some people
became alienated from their new surroundings,
belonging neither here nor there, floating through
time and space in search of “home”, while others
constructed new identities by way of forgetting.

In my quest to come to grips with my current
situation, once again an immigrant trying to rebuild
after having cut the roots that | had put down
elsewhere, | was confronted by the universality

of the immigrant condition, and the persistent
influence on the present of our relationship to the
past, what can be called our time perspective. This
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influence is so powerful that it shapes our identity,
perception of self, and even the way we create and
recount memories. Despite the desire to liberate
ourselves from it, the past keeps us prisoner in
ways we cannot even fathom, creeping into our
artistic approach, interests and preoccupations,
and of course actions.

“Time is at the foundation of experience. And

at the basis of everything in this world. Time
means Life in fact,” concludes Sorana Ursu, my
grandmother and the subject of the exhibition’s
eponymous video Fragments of a Life, recalling her
adolescence in lasi, her social relations (including
Lidia lliesu and Waldy Grunspan who are featured
in the archival portion of the exhibition), the horror
of the pogrom and her father's murder, secular
Jewish identity, and the disillusionment with the

Elevetia, in Israel siin alte tdri, care isi au radacinile in
lasi sau Tn Romania, si ale caror familii, fortate sa fuga
din calea violentei antisemitismului din timpul razboiului
si a nedreptatilor de dupa razboi, au fost destramate

si apoi imprastiate pe tot globul. Prin procesul migratiei
(pe care il vedem intamplandu-se din nou masiv, cu
toate ca acum e vorba de refugiati care vin din alte
regiuni geografice), unii oameni se instraineaza de noul
lor mediu, nu mai sunt nici ,de aici”, nici ,de acolo”,
plutescin timp si spatiu in cautarea lui ,acasa”, in vreme
ce altii isi construiesc noi identitati prin uitare.

Inincercarea mea de a face fat4 situatiei mele actuale -
din nou in postura de imigrant care incearca sa-si refaca
viata dupa ce si-a tdiat radacinile prinse in alta parte

- m-am izbit de universalitatea conditiei imigrantului si
de influenta persistenta asupra prezentului a relatiei

noastre cu trecutul, ceea ce s-ar putea numi perspectiva
noastra de timp. Aceasta influenta este atat de
puternica, incat ne modeleaza identitatea, perceptia

de sine, si chiar modul in care ne cream si ne povestim
amintirile. Tn ciuda dorintei de a ne elibera de el, trecutul
ne tine prizonieri Tn moduri pe care nici nu le putem
banui, insinuandu-se in abordarea noastra artistica, in
interese si preocupari, si, bineinteles, in actiuni.

“Timpul e la baza experientei. Sila baza oricarui

lucru pe lumea asta. Timpul inseamna de fapt Viata",
conchide Sorana Ursu, bunica mea si subiectul filmului
din expozitia cu acelasi nume, Fragmente dintr-o viata,
amintindu-si adolescenta din lasi, cunostintele ei (printre
care Lidia lliesu si Waldy Grunspan, care apar in partea
de arhiva a expozitiei), oroarea pogromului si uciderea
tatalui ei, identitatea evreiasca laica si dezamagirea
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Communist ideology that she had embraced in her
youth as an escape from the terror of fascism and
anti-Semitism. Our discussions were recorded over
the course of two visits to Chicago, where she has
lived since 1986, and on Skype, highlighting our
own fragmentary interactions, the distance that
separates, and the process of forgetting as both a
constructive and destructive phenomenon. While
we need to forget to survive, at the same time we
eliminate a part of ourselves.

“| always had this impression that Jews and
Romanians have a lot in common”, she laments.
“They need to find an identity... This is what we
lack, roots.”

Uprootedness, however, is seen as an advantage
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by Daniel Spoerri who, in the Wild Child of Jassy,
the video made especially for the show, speaks of
his last year in Jassy, wandering the streets with no
schooling or adult supervision after the murder of
his converted Jewish father, a hybrid identity that

is analysed in the artist's text, “.. so he remained
the most enduring, 2010”. This period of “freedom”
was followed by Spoerri's eventual emigration to
Switzerland with his Swiss mother and six siblings.
Once in Zurich he lived for a couple of years with
an uncle whose last name he was given as a
replacement for Feinstein, seen as too Jewish to
bode well in his adoptive land. This condition of
“homelessness” and “non-belonging” permitted the
artist to adapt more easily to new cities throughout
Europe and even New York. We sense the impact
of this experience in his multifaceted oeuvre, which

fata de ideologia comunista pe care o imbratisase Tn
tinerete ca o evadare de sub teroarea fascismului si a
antisemitismului. Discutiile noastre au fost inregistrate
pe parcursul a doua vizite la Chicago, unde locuieste
din 1986, si pe Skype, subliniind interactiunile noastre
fragmentare, distanta care separa si procesul uitarii, ca
fenomen atat constructiv cat si distructiv. Desi avem
nevoie sa uitam ca sa supravietuim, in acelasi timp
eliminam parti din noi insine.

“Intotdeauna mi s-a parut c& evreii si romanii au multe
in comun”, se vaita ea. ,Au nevoie sa-si gaseasca o
identitate... De asta avem nevoie, de radacini.»

Totusi, dezraddcinarea este perceputa ca un avantaj de
catre Daniel Spoerri, care, in Copilul sélbatic al lasului,
un film facut special pentru expozitie, vorbeste despre

ultimul lui an la lasi, ratacind pe strazi, fara scoala sau
supraveghere din partea unui adult dupa moartea
tatalui lui, evreu convertit, o identitate hibrida care este
analizata n textul artistului, “.. si astfel a ramas cel mai
durabil, 2010”. Aceasta perioada de ,libertate” a fost
urmata de emigrarea lui Spoerri's in Elvetia, cu mama
lui elvetianca si cu cei sase frati. Odata ajuns la Zurich,
a locuit cativa ani cu un unchi al carui nume la primitin
locul celui de Feinstein, vazut ca prea evreiesc pentru

a fi de bun augur in tara de adoptie. Aceasta conditie
de lipsa a unui camin si de ne-apartenenta i-a permis
artistului sa se adapteze mai usor la noi orase din
Europa si chiar la New York. Simtim impactul acestei
experiente in opera lui multifatetatd, care dezvaluie
preocuparea artistului pentru efemeritate si temporar,
asa cum se vede din evenimentele sale ,Eat Art”, in
care materialul artistului 1l reprezinta mancarea, aleasa
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discloses his preoccupation with ephemerality

and impermanence as seen in his Eat Art events,
where the artist's main material is food, chosen for
its social and existential function. His “Tableaux
Pieges"”, on the other hand, serve as a way to

defy death by casting captured moments and
experiences - eaten meals - into wall sculptures that
also work as objects of memory, like photographs.

“How could all these people have disappeared...
And we just accepted it...", ponders Sorana Ursu
looking at photographs of her friends and relatives
who now exist only on those small pieces of paper
and in her stories.

Elianna Renner’s video Yankl and Yankl asks,
as Aristotle himself once did in On Memory and
Reminiscence, (one of the first essays on the topic,
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which influenced all future memory theory, and
cited here as we refer to “roots”), how can we
remember someone who is absent? In her video,
Renner tries to reconstruct the events that ended
in the death of both her great-grandfathers in

the pogrom. Through the few remaining family
accounts offered by her aunt and mother, who
are separated by oceans and continents, the artist
works with a theatre director to create a narrative
from these pieces.

“Historical truth! What is historical truth? There

is no such thing,” Sorana Ursu blurts out when
pressured to express official history as opposed to
her own fragmented memories.

Jassy Dark Days is a series of ten drawings
produced by Samy Briss in 1948, at the age of

pentru functia ei sociala si existentiald. Lucrarile sale
.Ccapcand” (“Tableaux Pieges"), pe de alta parte sunt un
mod de a sfida moartea punand Tn scend momente si
experiente captate - mese consumate - ca sculpturi
pe perete care functioneaza si ca obiecte ale memoriei,
precum fotografiile.

“Cum se poate sa fi disparut toti oamenii acestia... lar
noi am inghitit galusca, pur si simplu...”, reflecteaza
Sorana Ursu, privind fotografiile prietenilor si ale
rudelor care acum exista numai pe acele bucatele de
hartie siin povestile ei.

Filmul Eliannei Renner, Yankel si Yankel intreaba,
precum Aristotel Tnsusi in Despre memorie si amintire
(unul din primele eseuri pe aceasta temd, care a
influentat teoria memoriei, si pe care il citam aici

deoarece ne referim la ,radacini”), cum ne putem aminti
0 persoana care este absenta? In film, Renner incearca
sa reconstruiasca evenimentele care s-au finalizat cu
moartea ambilor ei stra-bunici Tn timpul pogromului. Pe
baza putinelor povestiri de familie pastrate, furnizate

de matusa si de mama ei, despartite de oceane si
continente, artista colaboreaza cu un regizor de teatru
pentru a crea o naratiune din aceste fragmente.

“Adevarul istoric! Ce este adevarul istoric? Nu exista

asa ceval” izbucneste Sorana Ursu cand i se cere sa
vorbeasca despre istoria oficiala si nu despre propriile ei
amintiri fragmentate.

lasi, zile negre este o serie de zece desene facute
de Samy Briss in 1948, la varsta de 18 ani, primele
lucrari de arta care au Infatisat evenimentul. Expuse
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18, the first such artwork to depict the event.
Exhibited for the first time as a complete group in
the frame of Fragments of a Life, Jassy Dark Days
evokes in a delicate and expressive style pain, fear,
and suffering: some drawings recalling archival
photographs of murdered Jews lying on the street
in front of Christian houses, others representing
the post-war trials of 1946 when some of the
perpetrators were judged and sentenced by the
Romanian People’s Tribunals. All drawings make
use of the “affective impressions” of first-hand
accounts and images seen by the artist after the
events depicted, not through personal witnessing.

Aristotle’s reflection on the connection between
memory and sense-perception is undertaken

by Myriam Lefkowitz's Walk, Hands, Eyes, a tour
through the city of lasi for one person at a time.
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It is a mostly blind experience of the urban space
and forgotten Jewish sites until a certain moment
of confrontation when the blindfold is momentarily
removed. This allows the participant to connect
directly, if for only a few seconds, with an object
along the route, a detail that would otherwise be
unnoticed, creating meaning through sensory
suggestion, establishing that “...we remember that
absent thing which we do not perceive”.

The artists and projects included in the exhibition
all attempt to reconstruct from mere fragments
what is gone, to capture the impermanent and
keep it from disintegrating further. We witness
the desperate need to make sense of one’s
existence, to create a narrative while knowing
that assumption and invention often play an even
stronger role than recollection. Memories change

in premiera ca grup complet in cadrul expozitiei
Fragmente dintr-o viatd, lasi, zile negre evoca Intr-o

maniera delicata si expresiva durerea, frica si suferinta:

unele desene reamintesc fotografiile de arhiva ale
evreilor omorati zacand pe strada in fata caselor de
crestini, altele reprezinta procesele de dupa razboi,
din 1946, in care unii din faptasi au fost judecati si
condamnati de tribunalele populare romanesti.
Toate desenele se bazeaza pe ,impresiile afective” ale
povestirilor martorilor oculari si pe imaginile vazute
de artist dupa evenimentele infatisate, nu pe amintiri
personale.

Reflectia lui Aristotel cu privire la legatura dintre
memorie si perceptia sensului este reluata de

lucrarea lui Myriam Lefkowitz, Mers, mdini, ochi,
un tur al orasului lasi pentru o singura persoana

odata. Este o experientad in orb a spatiului urban si a
siturilor evreiesti uitate, pana la un anumit moment
de confruntare, cand legatura de la ochi este scoasa
pentru scurt timp. Acest lucru ii permite participantului
sa ia contact direct, chiar daca numai timp de cateva
secunde, cu un obiect de pe parcursul traseului,

un detaliu care altfel ar trece neobservat, creand
semnificatie prin sugestia senzoriala, dovedind

astfel ca ,ne amintim lucrurile absente pe care nu le
percepem”.

Artistii si proiectele din cadrul expozitiei incearca sa
reconstruiasca din simple fragmente ceea ce nu mai
exista, sa surprinda ceea ce nu este permanent si sa
incerce sa impiedice dezintegrarea ulterioara. Suntem
martorii nevoii disperate de a gasi sensul propriei
existente, de a crea o naratiune fiind constienti ca
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with the passing of time, as do we as individuals -
our new experiences alter our view of things past,
while the past continues to influence our future
decisions.

Fragments of a Life presents the émigré experience
through personal narratives and biographical
material, in the form of artwork, book, film and
theatre: from different angles and different
perspectives, with differing modes of expression.
The exhibition counters, if only for a brief time, the
slide toward forgetting, by confronting us with the
stories of the few remaining and those long gone.

“| don't want this photo to evoke just a tragic
episode...| want you to remember the good parts
of the short but wonderful moments that we all
spent together. It was a fleeting dream...Everything
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is fleeting...We won't be exceptions to this rule.
What I'm asking you is that every now and then,
you remember me as | once was,” is written
forebodingly on the back of Waldy's photograph.

As we commemorate the 75th anniversary of the
lasi pogrom, we consider with renewed urgency the
notions of memory, home, identity, and belonging,
on the backdrop of the greatest migration wave
since World War Il, analyzing our attitudes in the
present by trying to understand the past.

presupunerile si ndscocirea joaca adesea un rol mai
important decat amintirea. Amintirile se schimba
Cu trecerea timpului, asa cum ne schimbam si noi
ca persoane - noile noastre experiente ne modifica
perspectiva asupra trecutului, in vreme ce trecutul
continua sa ne influenteze deciziile viitoare.

Fragmente dintr-o viatd prezinta experienta
emigratului prin intermediul povestirilor personale si
a materialului biografic, sub forma lucrarilor de arta,
a filmelor si a teatrului, din unghiuri si perspective
diferite, prin moduri de expresie diferite. Expozitia se
impotriveste, fie si numai pentru un scurt moment,
alunecarii catre uitare, punandu-ne in fata povestile

celor putini ramasi si a celor demult plecati dintre noi.

“Nu vreau ca aceasta fotografie sa-ti evoce doar un

episod tragic. Vreau sa-ti amintesti de partea placuta,
de scurtele dar minunatele clipe pe care ne-a fost

dat sa le petrecem cu totii impreuna. A fost ca un vis
trecator... Totul trece... Si noi nu vom excepta aceasta
reguld. Ceea ce te rog pe tine, este ca, din cind in
cind, sa-ti amintesti de acela care a fost,,, scrie in mod
profetic pe spatele fotografiei lui Waldy.

Acum, cand comemoram 75 de ani de la pogromul
de la lasi, examinam, cu un Tnnoit sentiment al
imperiosului, notiunile de memorie, casd, identitate

si apartenentd, pe fundalul celui mai mare val de
migratie de la cel de-al Doilea Razboi Mondial incoace,
analizandu-ne atitudinile din prezent prin incercarea
de aintelege trecutul.
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Participants
Artist Biographies and
Project descriptions

Fragments of a Life is a video combining intimate
family conversations between Olga Stefan and her
grandmother, Sorana Ursu (now 91), with footage,
photographs, and other images from the past and
present, creating an assemblage of memories and
impressions that both support and reject historical
events. Through the personal account of Sorana
Ursu, whose father was killed during the 1941

lasi pogrom, along with those of other members
of the family now in Israel and the United States,
biographical fragments are pieced together in a
desperate attempt to establish a coherent narrative
of life, while acknowledging the incomplete image

20

MIKLGS KLAUS RGZSA (HU/CH)/
OLGA STEFAN (RO/USA/CH)
GABI BASALICI (RO)

FRAGMENTS OF A LIFE

of reality they present, the malleability of memory,
and the tragedy of forgetting that is an inherent
part of survival. The story follows Sorana Ursu's
life in the wartime years, her evolution into a
communist and ultimately her disillusionment,
while exploring issues of identity, migration,
displacement, and belonging.

Camera and Photography by Miklos Klaus Rozsa
Editing by Gabi Basalici

MIKLOS KLAUS ROZSA (HU/CH)/
OLGA STEFAN (RO/USA/CH)
GABI BASALICI (RD)

FRAGMENTE DINTR-0 VIA,T[!

Fragmente dintr-o viatd este o lucrare video ce
combina discutii familiale intime dintre Olga Stefan
si bunica sa, Sorana Ursu (care are acum 91 de
ani), cu materiale video, fotografii si alte imagini
din trecut sau din prezent, realizand un amestec
de amintiri si impresii care ilustreaza si contrazic
deopotriva faptele istorice.

Cu ajutorul marturiilor personale ale Soranei Ursu,
al carei tata a fost ucis in pogromul de la lasi, si

ale altor membri ai familiei, ce locuiesc acum in
Israel si In Statele Unite, fragmentele biografice
sunt adunate intr-o incercare disperata de a
construi o naratiune coerenta a vietii, recunoscand

Participanti
Biografiiile Artistilor
Descrierea Proiectelor

prezentarea unei imagini incomplete a realitatii,
maleabilitatea memoriei si tragedia uitarii, un
element inerent al supravietuirii.

Povestea urmareste viata Soranei Ursu Tn anii
razboiului, evolutia sa catre comunism si in cele
din urma deziluzia sa in timp ce exploreaza
probleme legate de identitate, migratie, dezlocuire
Ssi apartenenta.

Imagine film si fotografii de Miklés Klaus Rozsa
Editare de Gabi Basalaci
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| MIKLOS KLAUS ROZSA (HU/CH)

| ARTIST BID

Photographer and political activist (b. 1954,
Hungary), Miklds Rozsa is also a journalist who
emigrated to Switzerland with his family after
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the Soviet invasion of Hungary in 1956. Deeply
involved in the left-wing politics of the 1980s
student movements and motivated by autonomous
reporting, Rozsa assembled an extensive picture
library which was used for all kinds of publications
in the scene, for leaflets, and press materials.
Besides the inherent documentary value of the
images, R6zsa considered his photography to be

a political act. Rézsa “shot back” with his camera,
trying to uncover informants and to capture police
brutality.

| BIOGRAFIE ARTIST

Fotograf si activist politic (nascut 1954, Ungaria),
Miklos Rozsa este de asemenea jurnalist; a
emigrat in Elvetia impreuna cu familia dupa invazia
sovietica a Ungariei din 1956. Implicat profund

in politica de stanga a miscarilor studentesti din
anii 1980 si motivat de jurnalismul independent,
Rozsa a adunat o vasta arhiva de imagini, care

au fost folosite pentru diverse publicatii, pentru
brosuri si materiale de presa. Dincolo de valoarea
documentara intrinseca a acestor imagini, R6zsa

MIKLOS KLAUS ROZSA (HU/CH) |

considera ca activitatea lui este un act politic.
Rézsa a “raspuns tirului” cu ajutorul aparatului de
fotografiat, incercand sa deconspire informatori si
sa imortalizeze brutalitatea fortelor de ordine.
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| OLGA STEFAN (RO/USA/CH)

| CURATORBID

Independent curator, writer, and lecturer born in
Bucharest, raised in Chicago and since 2009, based in
Zurich. She has curated numerous exhibitions including
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solo shows with Dan Perjovschi, Lia Perjovschi, Stefan
Constantinescu ( which traveled through Europe and
the US) and Keren Cytter. Her recent group shows
include Laughter and Forgetting, a multi-site exhibition
for Bucharest Art Week, Showtime: The Cinema in the
Gallery, Guess Who's Coming to Dinner: Hospitality as
Artistic Practice, the traveling Few Were Happy with their
Condition: Video, Film, and Photography in Romania,
Blurred Lines and Fire it Up: Ceramic as Material in
Contemporary Sculpture. She contributes regularly

to ArtReview, Frieze Magazine, Art in America, Flash

Art, Sculpture Magazine, Artslant, and Artmargins. She
served as the Executive Director of Chicago's Around the
Coyote Arts Festival from 1998-2003, Executive Director
of the Chicago Artists’ Coalition from 2005-2009, and as
fundraiser and grant writer for Woman Made Gallery
from 2003-2005.

| BIDGRAFIE CURATOR

Curatoare, scriitoare independenta si conferentiara,
s-a nascut la Bucuresti, a crescut in Chicago si din
20009 traieste in Zurich. A curatoriat numeroase
expozitii, inclusiv expozitii personale cu Dan
Perjovschi, Lia Perjovschi, Stefan Constantinescu

si Keren Cytter. Expozitiile sale de grup includ
Laughter and Forgetting, o expozitie multi-site
pentru Bucharest Art Week, Showtime: The Cinema
in the Gallery, Guess Who's Coming to Dinner:
Hospitality as Artistic Practice, expozitia itineranta
Few Were Happy with their Condition: Video, Film,
and Photography in Romania, Blurred Lines and
Fire it Up: Ceramic as Material in Contemporary
Sculpture. Scrie regulat pentru ArtReview, Frieze
Magazine, Art in America, Flash Art, Sculpture
Magazine, Artslant si Artmargins. Din 1998 pana

OLGA STEFAN (RD/USA/CH) |

in 2003 a lucrat ca director executiv al Festivalului
Chicago's Around the Coyote Arts, din 2005 pand
in 2009 ca director executiv al Chicago Artists’
Coalition, iar din 2003 pana in 2005 a scris granturi
pentru strangere de fonduri pentru Woman Made
Gallery.
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| GABI BASALICI (RO

| ARTISTBID

Gabi is a film editor. He graduated from the I. L.
Caragiale University of Drama and Film, multimedia
department, in 2009. He works as a film editor in
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Romania and in the United Arab Emirates. From
2010 to 2012 he worked in a postproduction
studio in Dubai. In 2015, together with a friend, he
set up Playtime Post (post production boutique).
Throughout time he has edited fiction movies

and documentaries that were shown at various
local and international festivals: Rotterdam Film
Festival, Visions du reel Nyon, Odessa Film Festival,
Internazionale di Milano Film Festival, Doha Tribeca
Film Festival, Transilvania International Film
Festival.

| BIDGRAFIE ARTIST

Gabi este monteur de film. A absolvit Universitatea
de Arta Teatrala si Cinematografica I. L. Caragiale,
sectia multimedia in anul 2009. Activeaza ca
monteur pe piata din Romania si Emiratele Arabe
Unite. Din 2010 panain 2012 a lucrat intr-

un studio de post-productie in Dubai. In 2015,
impreuna cu un prieten, a infiintat Playtime Post
(post-production boutique). De-a lungul timpului

a montat filme de fictiune si documentare, care

au avut proiectii la diferite festivaluri locale si

GABI BASALICI (RO) |

internationale: Rotterdam Film Festival, Visions
du reel Nyon, Odessa Film Festival, Film Festival
Internazionale di Milano, Tribeca Film Festival
Doha, si Festivalul de Film Transilvania.
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Yankl N Yankl Elianna Renner's mother, who is
currently living in Zurich, was a little girl when her
two grandfathers Yankl Wasserman and Yankl
Solomon went to the weekly market in lasi and
never came back. That's the story she knows.

The artist's aunty, her mother’s cousin currently
living in Buenos Aires, tells her that her father
had recounted how Elianna’s mother actually was
with Yankel and Yankel at the market. And only
she came back. The video is an oral history Skype
experiment that talks about gaps in memory.

The story oscillates between history and myths and

the need to fill the missing gap in the family of the
lost Yankel and Yankel.
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ELIANNA RENNER (CH/G) |
YANKL N YANKL

Still from Yankl and Yankl, 2016
Still din Yankl si Yankl, 2016

Still from Yankl and Yankl, 2016
Still din Yankl si Yankl, 2016

| ELIANNA RENNER (CH/G)
YANKEL SI YANKEL

Yankel si Yankel, un scurt film video format din
conversatiile pe Skype ale familiei Eliannei Renner,
din trei tari diferite. Discutia este despre pogromul
de la lasi. Mama artistei era micd atunci cand ambii ei
bunici, Yankl Wasserman si Yankl Solomon au mers
la targul saptamanal de la lasi si nu s-au mai intors.
Aceasta e povestea pe care o stie ea.

Matusa ei, verisoara de-a mamei, care std la Buenos
Aires, ii povesteste mamei cum a mers cu cei doi
bunici la piata, de unde s-a intors numai ea. Filmul
este un experiment de povestire pe Skype care
vorbeste despre golurile din memorie.

Povestea oscileaza intre istorie si mituri si nevoia de
a umple golul ramas in familiile disparutilor Yankel si
Yankel.
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| ARTIST BID

Swiss conceptual artist Elianna Renner works at the
intersections of biography, fiction and history. Her
multi media approach circles around performance
and audio-visual installation, which are sometimes
combined with film and photography. The core
theme of her work revolves around memory, the
archive and the recovery of histories.

In her recent projects, she questions historical
narratives and their inherent areas of omission -
always striving to uncover the power structures

behind these “untold” or “incommunicable” histories.

Following Michel-Rolph Trouillot's concept of
“unthinkable history”, Renner believes that we all
need stories to fill in the gaps books will never teach
us[1]. Taking a subjective stance on history, she
reinvents moments that seem to be taken out of
reality, only to slightly bend them into fiction, she
approaches this central idea through multi media
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installations where photography, performance,
video and audio-tracks intertwine, whilst enmeshing
the audience in an intimate dialogue with the artist.
Elianna Renner likes telling stories that are linked

to everyday life and contain biographical elements.
This technique creates moments that are shifting
between objectivity and subjectivity - humorous and
thought provoking at the same time.

[1] Trouillot, Michel Rolph: Silencing the Past - Power and the

Production of History, Boston: Beacon Press, 1997

| BIDGRAFIE ARTIST

Artista conceptuala Elianna Renner (n.1977, Elvetia)
lucreaza la intersectia dintre biografie, fictiune
siistorie. Abordarea ei multimedia se axeaza pe
performance si pe instalatii audio-vizuale, pe care

le combina uneori cu filmul si fotografia. Tema de
baza a lucrarilor sale o reprezinta memoria, arhiva si
recuperarea istoriilor.

In proiectele recente, artista chestioneaz
naratiunile istorice si zonele lor albe inerente,

incercand mereu sa descopere structurile de
putere din spatele acestor istorii “nerostite” sau
“incomunicabile”. Urmand conceptul de “istorie

de negandit” al lui Michel-Rolph Trouillot, Renner
considera ca avem cu totii nevoie de povesti care sa
umple golurile din locurile pentru care manualele
nu ne vor da niciodata informatii [1]. Cu o atitudine
subiectiva fata de istorie, Renner reinventeaza
momente care par luate din realitate, modificandu-
le usor In fictiune, si abordeaza aceasta idee centrala
prin intermediul instalatiilor multimedia, in care se
impletesc fotografia, performance-ul, filmul video
sinregistrarile audio, angrenand publicul intr-un
dialog intim cu artista.

Eliannei Renner i place sa spuna povesti care sunt
legate de viata obisnuita si care contin elemente
biografice. Aceasta tehnica creeaza momente ce
fluctueaza intre obiectivitate si subiectivitate, fiind
amuzante si provocatoare in acelasi timp.

[1] Trouillot, Michel Rolph: Silencing the Past - Power and the

Production of History, Boston: Beacon Press, 1997
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| DANIEL SPOERRI (CH/A)

.00 HE REMAINS THE MOST ENDURING, 2010

THE WILD GHILD OF JASSY

...50 he remains the most enduring, 2010, a
photograph of a 17th century coin was found

by the artist in a second-hand shop featuring a
stereotype of a Jew. The artist's text explains the
significance of the coin and its relationship to the
marginalized status his father had as a converted
Jew, denied by both communities.
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The Wild Child of Jassy is a video of the artist
recounting his 2010 trip to Romania searching

for traces of his father, and his disappointment

at the land he found. Daniel also discusses
existential topics, like life and death, belonging, and
homelessness, and the role art plays in the face of
meaninglessness.

Camera and editing: Adi Bulboaca

... i astfel ramdne cel mai durabil, 2010, o
fotografie a unei monede din secolul al XVlI-lea pe
care a gasit-o la un magazin second-hand, pe care
apare imaginea stereotipica a unui evreu. Textul
artistului explica semnificatia monedei si relatia ei
cu statutul marginalizat al tatalui sau.

DANIEL SPOERRI (CH/A) |

... SI ASTFEL RAMANE GEL MAI DURABIL, 2010

COPILUL SALBATIC AL IASULUI

Copilul salbatic al lasului il infatiseaza pe

artist Tncercand sa-si aminteasca calatoria sa din
2010 in Romania in cautarea urmelor tatalui sau si
dezamagirea fata de tara pe care a gasit-o. Daniel
discuta de asemenea chestiuni existentiale precum
viata si moartea, apartenenta si lipsa unui adapost,
precum si despre rolul jucat de arta atunci cind
nimic nu are sens sau in fata neantului.

Camera si editare: Adi Bulboaca
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... 50, he remains the most enduring
Daniel Spoerri, 4.10.2010

| have a coin that is depicted in a catalogue of
Antisemitica (baptism Medal, 17th century (!) Silver
4.3 cm), shows a forced (probably Protestant)
baptism. A Jew (by using a magnifying glass, one
can glimpse the obligatory “Jew nose”) kneeling

at the edge of a precipice above a small creek. He
has a millstone tied around his neck. Behind him
is a pastor in gown and ruff, emptying a baptismal
font on the Jew's head; there is also an assistant,
the sacristan (Sexton), who here becomes the
servant of the executioner, because apparently
the kneeling Jew will be cast immediately after the
baptism into the water.

“So he remains the most enduring,” professes the
text engraved on the edge of the coin.

We are witnessing a not yet completed but
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imminent murder, exercised by a pastor and one of
his henchmen. The representation of that mockery
of the precepts of humanity not only of the Christian
doctrine, denounces itself.

| find it amazing that a coin could be engraved and
cast in such a perfect artistic and well-crafted form.

Photo... so, he remains the most enduring, coin front side
Fotografie... si astfel rdméne cel mai durabil, moneda fatd

... §i astfel raméne cel mai durabil
Daniel Spoerri, 4.10.2010

Am o moneda care este descrisa Intr-un catalog
Antisemitica (medalie de botez, secolul al XVlI-lea
(1) argint 4,3 cm), care Infatiseaza un botez fortat
(probabil protestant). Un evreu (cu ajutorul unei
lupe se poate distinge obligatoriul “nas de evreu”)
ingenuncheat pe buza malului unui parau. De gatul
lui este legata o piatra de moarda. In spatele lui std
un pastor in sutana si cu guler cu volane, varsand
o cristelnita in capul evreului; tot acolo este si

un asistent, sacristanul, care aici devine ajutorul
caldului, deoarece se pare ca evreul Ingenuncheat
va fi aruncat in apa imediat dupa botez.

“Si astfel ramane cel mai durabil,” declara textul
gravat pe marginea monezii.

Avem de-a face cu o crima care n-a fost comisa
inca, ci este doar iminentd, avand ca autori un

pastor si pe unul din acolitii sai. Reprezentarea
batjocoririi preceptelor umanitatii, si nu numai ale
doctrinei crestine, vorbeste de la sine.

Mi se pare uimitor ca o astfel de moneda a

putut fi gravata si turnata intr-o forma artistica

si mestesugareascd atat de perfecta. Cine a

Photo... so, he remains the most enduring, coin back side
Fotografie... si astfel ramdne cel mai durabil, monedd spate
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Who commissioned it? Was it offered for sale? Who
bought it?

All questions to which | know not the answer.

I've had this coin for thirty-five years. It comes from
the middle of a North German noble House, which
suggests to me that it was made in this area. Also the
robe and the looping ruff of the pastor close in on this
region.

| am fascinated by the mendacity and inhuman
perfidy which manifests itself in such a precious and
durable material. It disguises itself as a silver Thaler,
although a text on the back of the coin describes, in a
confused jargon, just the greed of the Jews as a reason
for their willingness to be baptized:

rarely a jew becomes a Christian

if so, he must have committed something

also he does it mostly for money

so he may not hang

because if he steals it from others

he gets punished too harshly

| see in this coin also references to my personal
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biography:

my father, Isaac Feinstein, was a Jew overtaken by the
Norwegian Lutheran faith and who led a mission for
the conversion of Jews in Romania.

Thus in his own person he embodied the Jew
represented on the coin, as well as the baptizing
Pastor with his collar and cassock.

Even the represented murder on the coin was in
reality perpetrated on him, however as a mass
murder in the pogrom of lasi, where in death trains to
Podu lloaiei, thousands of Romanian Jews were killed
by Romanian fascists.

The fact that one doesn't find the name of my father
on any of the lists available today, because he was not
aJew, is indicative of his dual role.

Wiesemann, Falk: Antijudischer Nippes und populare
Judenbilder. Die Sammlung Finkelstein, 2005; S. 84;
Kat.nr. 128

Text translated from German by Olga Stefan

ein gewisses judisches etwas. Dokumentation zur Ausstellung im

Judischen Museum Hohenems. 17. Oktober 2010 bis 20. Mdrz 2011.
Hg. von Katarina Hollander und Hanno Loewy, Hohenems 2010

comandat-o? A fost de vanzare? Cine a cumparat-o?
Nu cunosc raspunsul la niciuna din aceste intrebari.
Am aceasta moneda de treizeci si cinci de ani. Provine
dintr-o casa aristocrata din nordul Germaniei, ceea ce
ma face sd cred ca a fost produsa Th aceasta zona. De
asemenea, sutana si gulerul cu volane al pastorului
ma duc cu gandul la aceasta regiune.

Sunt fascinat de falsitatea si de perfidia inumana

care s-au putut manifesta intr-un material atat de
pretios si de durabil. S-au deghizatin taler de argint,
desi textul de pe revers descrie, intr-un limbaj confuz,
l[acomia evreilor ca singurul motiv pentru acceptarea
botezului:

rareori un evreu devine crestin

iar asta numai daca a facut ceva rau

o face si pentru bani, in cea mai mare parte
ca sd nu fie spanzurat

pentru cd dacd furd de la altii

este pedepsit prea aspru

Vad in aceasta moneda referinte la propria mea

biografie:

tatal meu, Isaac Feinstein, a fost evreu, dar fost
convertit la cultul luteran norvegian si a condus o
misiune pentru convertirea evreilor din Romania.
Astfel, persoana lui intruchipeaza atat evreul
reprezentat pe moneda, cat si pastorul ce-I boteaza,
imbrdcat in sutana cu guler.

Chiar si crima reprezentata pe moneda a fost de fapt
comisa asupra lui, dar Tn acest caz a fost vorba de o
ucidere Tn masa in timpul pogromului de la lasi, unde,
in trenurile mortii catre Podu lloaiei, mii de evrei
romani au fost omorati de fascistii romani.

Faptul ca numele tatalui meu nu se regaseste pe
niciuna din listele disponibile astazi, pentru ca el nu
era evreu, este graitor in privinta rolului sau dublu.

Wiesemann, Falk: Antijudischer Nippes und populare
Judenbilder. Die Sammlung Finkelstein, 2005; S. 84;
Kat.nr. 128

Text tradus din germana de Olga Stefan

ein gewisses jidisches etwas. Dokumentation zur Ausstellung im

Jidischen Museum Hohenems. 17. Oktober 2010 bis 20. Mdrz 2011.
Hg. von Katarina Hollander und Hanno Loewy, Hohenems 2010
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| ARTIST BID

Swiss sculptor, performance artist and writer born

in Galati, Romania, in 1930. In 1942 he fled with his
remaining family to Switzerland after his Jewish father
was killed in the 1941 lasi pogrom. Experiences in

the theatre provided the background to the art that
he began to produce after settling in Paris in 1959. In
1960 Spoerri became a founder-member of Nouveau
réalisme. In the same year he produced the first of
his tableaux pieges (trap pictures) in which randomly
ordered objects were glued on to the furniture and
other supports on which they rested exactly as they
were found. Displaying the resulting sculpture not on
the floor but on the wall, so that the objects appeared
to defy gravity, Spoerri turned his realist still-lifes into
pictures.
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Although Spoerri continued to elaborate his methods
of assemblage he also remained committed to

live events such as the Autothéatre on which he
collaborated with Tinguely from 1953. By 1963 he was
involved with the Fluxus movement.

| BIDGRAFIE ARTIST

Sculptor elvetian, artist de performance si scriitor,
nascut la Galati, Romania, in 1930. In 1942 a fugit
in Elvetia cu ceea ce mai ramasese din familie,
dupa ce tatal lui, evreu convertit la crestinism,

a fost omorat in pogromul de la lasi din 1941.
Experientele din teatru i-au oferit un fundament
pentru lucrarile pe care a inceput sa le produca
dupa ce s-a stabilit la Paris in 1959. Tn 1960 Spoerri
a devenit membru fondator al Noului Realism
(Nouveau réalisme). In acelasi an a produs primul
dintre tablourile sale capcana (tableaux pieges), in
care obiecte asezate aleator erau lipite de mobila
si alte suporturi, pe care stateau exact in felul in
care fusesera gasite. Pentru ca sculptura rezultata
era expusa pe perete, nu pe dusumea, si astfel

obiectele pareau sa sfideze gravitatia, Spoerri isi
transforma naturile moarte realiste in tablouri.
Desi Spoerri a continuat sa-si dezvolte metodele de
assemblage, el a ramas dedicat si evenimentelor
live, precum Autothéatre, la care a colaborat cu
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Spoerri's Musée sentimental (Paris, Pompidou, 1979),
followed by similar displays in Germany (Cologne,
Kstver., 1979) and Switzerland (Basle, Gewmus, 1989),
enabled him to create an approximation to a museum
of culture. In each case he used historical documents
as a way of concentrating attention on various
questions. Of what does the culture of a city consist?
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How can its breadth of reference - to art, religion,
science, economics, legal institutions and sport - be
represented? The cultural museum is interpreted as
a living museum in which objects tell stories. Spoerri
himself continued to be involved in numerous
activities.

Tinguely incepand cu 1953. Pana in 1963 a facut
parte din miscarea Fluxus.

Expozitia Musée sentimental a lui Spoerri (Paris,
Pompidou, 1979), urmata de expozitii similare in
Germania (Koln, Kstver., 1979) si Elvetia (Basel,
Gewmus, 1989), i-au permis sa creeze o aproximare
a unui muzeu cultural. n fiecare caz a folosit
documente istorice pentru a concentra atentia pe

diferite chestiuni. In ce consta cultura unui oras?
Cum poate fi reprezentata amploarea referintelor
sale - la arta, religie, stiinta, economie, institutii
legale si sport? Muzeul cultural este interpretat
ca un muzeu viu, in care obiectele spun povesti.
Spoerri continua sa fie implicat in numeroase
activitati.
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| ADI BULBOACA (RO}

48

| ARTIST BID

| started taking pictures ten years ago, For three
years | took photographs for cultural magazines,
three years for the French Embassy to Bucharest,
four for myself, but throughout all this time | visited
theatres all over the country, travelling by train, and
| documented both the theatre scene in Romania,
as well as its railways.

| BIOGRAFIE ARTIST

Am inceput sa fotografiez acum 10 ani. Trei ani am
fotografiat pentru reviste de cultura, 3 ani pentru
Ambasada Frantei la Bucuresti, 4 pentru mine, dar
n tot acest timp am vizitat teatre prin toata tara,
cu trenul, si am documentat atat scena teatrala din
Romania, cat si cdile ferate.

ADI BULBOAGA (RO) |
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| MYRIAM LEFKOWITZ (FR)
WALK, HANDS, EYES

Walk, Hands, Eyes (performance) a perceptive
experience, weaving a relation between walking,
seeing and touching, for one person at a time,
lasting one hour, in the city. Stops will include for-
mer Jewish sites that have now been destroyed or
abandoned, thus forgotten.

a0

| ARTIST BID

Myriam is a performer, born in 1980 and based in
Paris. She is the director of the Cie Débribes, found-
ed in 2004. She's mainly directing choreographical
projects questioning the relation between motion
and gaze. Since 2009, her work has been focusing
on the project Walk, hands, eyes (a city), a perceptive
experience working on the relation between walking,
seeing and touching in the urban environment. The
project will be presented at the 55th Venice Bien-
nale and was presented by Kunstverein NY, by LWS
gallery Paris, by the French cultural Institute Stuttgart,
by the Dance Festival of Buenos Aires, by the Usine
in Geneva. In 2011, she takes part in the master of
experimentation in Art and Politics (SPEAP, Sciences
Po Paris) founded by Valérie Pihet and Bruno La-
tour. Through this program she'’s been adapting her
choreographical tools to the issue of urban renova-
tion in the Parisian suburbs (Epinay sur Seine, Mains
d'Oeuvres associated artist).

| MYRIAM LEFKOWITZ (FR)
MERS, MAINI, OCHI

Mers, maini, ochi (performance), o experienta de perceptie, ce
tese o relatie intre mersul pe jos, vedere si atingere, pentru cate
o0 persoana o data, pe timp de o org, in oras. Printre locurile de

oprire se afla foste obiective evreiesti care au fost fie distruse, fie

abandonate, fiind astfel uitate.

| BIOGRAFIE ARTIST

Nascuta Tn 1980, Myriam Lefkowitz locuieste n Paris si activeaza
in domeniul performance. Din 2010, cerceteaza probleme
legate de atentie si perceptie, prin diverse procedee in care
sunt implicati total un spectator si un artist. Lucrarile sale

au fost prezentate, printre altele, la Bienala de la Venetia, Le
nouveau festival - Pompidou, Le Mouvement (Biel), Situations
(Bristol), Agentia Publica pentru Arta (Suedia), Centrul de Arta
Contemporana (Vilnius), Creative Time Summit.

Aluat parte la programul de masterat de experimentare in arta
si politica (SPEAP, Science Po Paris) fondat de Bruno Latour,

care are ca scop principal reprezentarea si definirea chestiunilor
publice actuale. In 2013 a devenit membra a comitetului
didactic al SPEAP. Este invitata in mod regulat la ateliere de
lucru si discutji la Muzeul de Arta Moderna Georges Pompidou
(Paris), Palais de Tokyo (Paris), Open School East (London),

=
N

HEAD (Genéve), Institutul Regal de Arta (Cercetare si Dezvoltare

Artistica, Stockholm). Tn ultimii doi ani a lucrat in cadrul unei
rezidente de cercetare la Laboratoires dAubervilliers la un
proiect colaborativ, La Piscine, un ansamblu de practici artistice

diverse, activate in spatiul public.
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| SAMY BRISS (RO/FR)
JASSY DARK DAYS

Jassy Dark Days, is the first presentation in
Romania of the entire series of drawings produced
about the Jassy pogrom in 1948.

| ARTISTBIO

The childhood memories of Briss, (b. 1930, Jassy),
connect two contrasting worlds. Life in the large Jewish
community of Jassy instilled Jewish culture deep into
his being. Concurrently, Briss was exposed to the
Christian world, rich with traditional Romanian art and
the famous icons of lasi, the former capital of Moldavia,
recognized also as the cultural capital of Romania. Sami
Briss, born in 1930, paints a narrative of nostalgia. His
work portrays childhood memories, in an atmosphere
of harmony and joie de vivre. The dream-like ambience
of his paintings conceals a personal history of struggle
with persecution and pogromes. Briss immigrated to

ol

Israel in 1959 at the age of 29. After the death of his
first wife in 1974 he moved to Paris, where he has lived
ever since - still maintaining his strong connections to
Israel while exhibiting frequently throughout Europe. In
the weave of times, these childhood memories acquire
a mythical and universal status.

lasi Zile Negre, prima prezentare in Romania
a intregii serii de desene produse in 1948 pe
subiectul pogromului de la lasi.

| BIOGRAFIE ARTIST

Amintirile din copilarie ale lui Briss (n. 1930, lasi),

SAMY BRISS (RO/FR) |
IASI ZILE NEGRE

conecteaza doua lumiin contrast. Viata Tn marea
comunitate evreiasca din lasi i-a inradacinat puternic

in fiinta cultura evreiasca. In acelasi timp, Briss a gasit
inspiratie profunda in traditia bizantind, atat de prezenta
in arta traditionala romaneasca si in faimoasele icoane
din lasi, fosta capitala a Moldovei, recunoscuta si drept
capitala culturala a Romaniei. Samy Briss picteaza o
poveste a nostalgiei. Lucrarile sale infatiseaza amintiri
din copilarie, intr-o atmosfera de armonie si de joie

de vivre. Atmosfera onirica a picturilor sale ascunde o
poveste personala marcata de lupta cu persecutiile si cu
pogromurile. Briss a emigrat in Israel in 1959, la varsta
de 29 de ani. In 1974 s-a mutat la Paris, unde locuieste
de atunci, pastrand legatura puternica cu Israelul, dar
facand expozitii peste tot in lume. Tn tesatura timpului,
aceste amintiri din copilarie capata un statut mitic si
universal.
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DAVID SCHWARTZ / KATIA PASCARIU/
IOANA FLOREA/ ALIGE MARINESCU

IN BETWEEN

In Between proposes a performance and
participatory debate about the origins of
persecutions, migrations and refuge in the local and
international context. The performance falls within
a broader research project of the four artists who
come from families affected by forced migration
and ethnic persecution. The approach proposes
processes understanding displacement as a constant
in the history of mankind, by investigating and
exposing the personal stories related to migration
and refuge, both of the art collective and of the
potential audience.
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DAVID SCHWARTZ / KATIA PASCARIU/
IOANA FLOREA/ ALIGE MARINESCU
INTRE GRANITE

Intre Granite propune un performance-dezbatere
participativa despre istoria si resorturile
persecutiilor, migratiei si refugiului Tn context local
si international. Performance-ul se inscrie intr-un
proiect mai amplu de cercetare al celor patru artisti,
care provin din familii afectate de persecutie etnica
si migratie fortata. Demersul propune intelegerea
proceselor de transmutare ca o constanta a istoriei
omenirii, prin investigarea si expunerea istoriilor
personale legate de migratie si refugiu, atat ale
colectivului artistic, cat si ale publicului potential.
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DAVID SCHWARTZ / KATIA PASCARIU/

IOANA FLOREA/ ALICE MARINESCU

I ARTIST BIOS

David Schwartz is a theatre director and
community artist based in Bucharest. He is
interested in personal history theatre, documentary
film and theatre, as well as art that fosters social
emancipation.

Katia Pascariu is an actress, an artistic trainer, a
member of the Community art Centre Varsta4 and
of the Replika Centre for Educational Theatre; her
activity is dedicated to educational theatre and to
working with children, as well as to political theatre,
working in multidisciplinary teams on questioning
recent history.
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Katia is a postgraduate student in anthropology
and community development.

loana Florea is a social researcher, working

in education projects for social justice and
solidarity within the Quantic association; she is
a co-coordinator for the magazines Gazeta de
Arta Politica and IDEE - Ideas Debate Exchange
Education.

Alice Marinescu is an actress and a playwright,
co-initiator of the community art project Varsta4.
She works on documentary theatre projects with
political implications and is interested in research
in the area of migration, recent history and working
with personal histories.

DAVID SCHWARTZ / KATIA PASCGARIU/

IOANA FLOREA/ ALIGE MARINESGU

| BIOGRAFII ARTISTI

David Schwartz locuieste Tn Bucuresti si este
regizor de teatru si artist comunitar. Este interesat
de teatrul bazat pe istorii personale si de filmul
documentar, precum si de arta care stimuleaza
emanciparea sociala.

Katia Pascariu este actrita, trainer artistic,
membrad a Centrului de Arta Comunitara Varsta4
si a Centrului de Teatru Educational Replika, are o
activitate dedicata teatrului educational si lucrului
cu copii si adolescenti, si teatrului politic, lucrand
in echipe multidisciplinare la chestionarea istoriei
recente.

Katia este si masteranda Tn antropologie si
dezvoltare comunitara.

loana Florea este cercetator social, lucreaza in
proiecte de educatie pentru solidaritate si justitie
sociala In cadrul asociatiei Quantic, este co-
coordonatoare a revistelor Gazeta de Arta Politica
si IDEE - Ideas Debate Exchange Education.

Alice Monica Marinescu este actrita si dramaturg,
co-initiatoare a proiectului de arta comunitara
Varsta4. Lucreaza in proiecte de teatru documentar
cu mize politice si este interesata de cercetare in
domeniul migratiei, istoriei recente si de lucrul cu
istorii personale.
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Film screenings:

Souvenirs de lasi - Romulus Balacz, 2015 (premiere
in Romania)

ABOUT:

In 2013, | discovered a book highlighting an historic
event of Romania, my native country, which | knew
nothing about: its participation in the Holocaust.
Written during the WWII by Matatias Carp, a Jewish
lawyer in Bucharest, the book was hidden for
decades by the Romanian communist regime.
Browsing through it, | came across a series of
photographs taken during a pogrom in the Romanian

city of Jassy (the 2nd biggest city in the country). The
pictures put light on urban killings and the method
used to deport and exterminate the Jews.

73 years after the event, | went to Romania looking
for the locations of these photos. In 2 years, | have
found almost all of them and discovered the history
of this tragedy.

Oare Cit Traiesc Cocorii (I wonder how long
cranes live) - Dan Paul lonescu

ABOUT:

A documentary about Andrei Calarasu, survivor of
one of the death trains and filmmaker in his own
right, taking a trip back to his past, retracing the
events he lived during the pogrom including the time
in the concentration camp at Calarasi, a place after
which he took his last name.

Charging the Rhino - Simcha Jacobovici

ABOUT:

On June 29, 1941 thousands of Jews were herded
into a courtyard in lasi, Romania and were massacred
by German and Romanian soldiers. Many of the
Jacobovicis of Romania died that day. Canadian
filmmaker Simcha Jacobovici goes back to the land

of his forebears and explores issues of memory - his
and Romania’s.

Ml
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Movie Still, | wonder how long cranes live, Dan Paul lonescu, 2016

Bt - Chargmg 1w By

Movie Still, Charging The Rhino, Simcha Jacobovici, 2014



Proiectii filme:

Amintiri din lasi - Romulus Balacz, 2015 (premiera
in Romania)

SCURTA DESCRIERE:

“In 2013 am descoperit o carte ce vorbea despre
un eveniment istoric din Romania, tara mea natala,
despre care nu stiam nimic: participarea ei la
Holocaust. Scrisa in timpul celui de-al Doilea Razboi
Mondial de Matatias Carp, un avocat evreu din
Bucuresti, cartea a fost ascunsa timp de zeci de ani
de catre autoritatile comuniste din Romania. Cand
am rasfoit-o am gasit o serie de fotografii facute

Still, Amintiri din lasi, Romulus Balacz, 2015

in timpul pogromului in orasul lasi din Romania

(al doilea oras ca marime din tara). Imaginile
dezvaluiau masacrul urban si metodele folosite
pentru a deporta si a extermina evreii. La 73 de ani
dupa eveniment am mers in Romania pentru a gasi
locurile in care fusesera facute fotografiile. In doi
ani am gasit aproape toate locurile si am descoperit
istoria acestei tragedii.”

Oare Cit Traiesc Cocorii (I wonder how long
cranes live) - Dan Paul lonescu

SCURTA DESCRIERE:

Un documentar despre Andrei Calarasu,
supravietuitor al unuia dintre trenurile mortii, el
insusi cineast, care face o incursiune in propriul

lui trecut, rememorand evenimentele pe care le-a
trait In timpul pogromului, precum si in lagarul de
concentrare de la Calarasi, locul dupa care si-a luat,
de altfel, numele de familie.

Infruntind Rinocerul - Simcha Jacobovici

SCURTA DESCRIERE:

Pe 29 iunie 1941 mii de evrei au fost adunati cu forta
intr-o curte din lasi, Romania, si au fost masacrati de catre
soldati germani si romani. Multi dintre Jacobovicii din
Romania au murit in acea zi. Cineastul canadian Simcha
Jacobovici se intoarce n tara stramosilor lui si exploreaza
chestiuni legate de memorie - a lui si a Romaniei.

Still, Infruntind Rinocerul, Simcha Jacobovici, 2014



Fvents |

SCHEDULE

Evenimente|

PROGRAM

June 27, 6pm - Opening Reception of “Fragments of a Life” Exhibition at tranzit.ro/ lasi, Str. Lapusneanu, nr. 7-9;

An exhibition of cultural material (texts and videos) produced by emigres from lasi will be on view until August 30 in parallel to the contemporary art
exhibition. We will open with fragments of works by the Czechoslovakian composer Erwin Schulhoff, performed for the first time in Romania, by the
pianist Laura Turta.

June 28, 2pm - Screening “Oare Cit Traiesc Cocorii?”, film by Dan Paul lonescu, tranzit.ro/ lasi, Str, Lapusneanu, nr. 7-9;

Str. Lapusneanu, nr. 7-9:

June 29, 10-5pm - ““Walk, Hands, Eyes”, four performances through public urban space by Myriam Lefkowitz, enrollment required at: deliabulgaru@
tranzit.org by June 15, 2016;

June 29, 5:30pm - “Life interrupted. Documenting the biographies of the lasi pogrom victims”, presentation by Adrian Cioflanca, director of The
Center for the Study of Jewish History in Romania, tranzit.ro/ lasi, Str. Lapusneanu, nr. 7-9;

June 30,6pm - performance/play, “In Between’, with loana Florea, Alice Monica Marinescu, Katia Pascariu, David Schwartz, followed by discussion
with the public, Theatre Fix, Str. Cuza \Voda, nr. 10;

June 30, 8:30pm - Screening “Charging the Rhino” (Premiere in lasi), film by Simcha Jacobovici, Theatre Fix, Str. Cuza VVoda, nr. 10.

June 28, 6pm - Screening “Souvenirs de lasi” (International Premiere), followed by discussion between Romulus Balazs and Olga Stefan, tranzit.ro/ lasi,

27iunie, ora 18.00 - \/ernisajul expozitiei “Fragments of a Life"/ “Fragmente dintr-o viatd” la tranzit. ro/ lasi, Str. Lapusneanu nr. 7-9;

Expozitia istoricd cu materiale culturale (texte si video) ale emigrantilor din lasi va putea fi vizitatd pand pe 30 august in paralel cu expozitia de artd
contemporana. In deschidere vom audia fragmente din lucrarile pentru pian ale compozitorului cehoslovac Erwin Schulhoff, interpretate pentru prima
datd in Roménia de catre pianista Laura Turta.

28 iunie, ora 14.00 - proiectie de film “Oare Git Tréiesc Cocorii?”, de Dan Paul lonescu, tranzit.ro/lasi, Str, Lapusneanu, nr. 7-9;

28 iunie, ora 18.00 - proiectie de film, “*Amintiri din lasi” (in premierd internationald) si discutie intre Romulus Balazs si Olga Stefan, tranzit.ro/ lasi, Str.
Lapusneanu, nr. 7-9;

29 iunie, orele 10.00-17.00 - “Mers, Maini, Ochi”, performance pentru cite o persoand prin spatiul public urban de Myriam Lefkowitz, inscriere la delia.
bulgaru@tranzit.org pind pe data de 15 iunie 2016;

29iunie, ora17.30 - “Vietiintrerupte. Repertorierea victimelor pogromului de la lasi”, prezentare de Adrian Gioflanca, director al Gentrului pentru Studiul
Istoriei Evreilor din Romania, tranzit.rof lasi, Str. Lapusneanu, nr. 7-9;

30iunie, ora18.00 - reprezentatie teatrald “Intre Granite” David Schwartz & co, cu loana Florea, Alice Monica Marinescu, Katia Pascariu, David
Schwartz, urmata de discutie, Teatru Fix, Str. Guza \VVoda, nr. 10;

30iunie, 0ra 20.00 - proiectie de film, “infruntind Rinocerul” (in premiera la lasi), de Simcha Jacobovic, Teatru Fix, Str. Cuza Voda, nr. 10.
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MAP OF JASSY

Some sites of the Jassy Pagrom

O 6, GHICA VODA ST.: at this address used to live Bela Usieru (b. Schonfeld),

Isac Usieru and Sorana Ursu (b. Usieru). Isac Usieru was taken to the police
headquarters and put on the train to Podu lloaiei, where he died.

O 16, GHICA VODA ST.: from this house dozens of people were picked up, taken to
the police headquarters, and most of them were put on the two trains: to Podu
lloaiei or to Calarasi. One of the few survivors apparently returned and brought
Sorana Ursu her father's wedding ring.

O 24, GHICA VODA ST.: at this address used to be the Carmen Sylva primary school,
where Sorana Ursu had been a star pupil. Bela and Isac Usieru were close to the
school’s principal. A key event recounted by Sorana Ursu in the video took place
here during the pogrom.

O 1,DANCU ST.: in this house used to live the internationally-known artist Daniel
Spoerri (b. Feinstein), until the age of 12. His father, Isaac Feinstein, had converted
to Norwegian Lutheranism and was leading the mission of this church in lasi, also
in this building. His mother, Lydia Spoerri, was Swiss. Isaac Feinstein was taken to
the police headquarters and put on the train to Podu lloaiei, where he died.

O 26, VASILE ALECSANDRI ST.: The police headquarters, 29 June 1941, lasi Pogrom |
The yard of the police headquarters.

O 10, CUZA VODA ST.: at this address used to live the Iticovicis; the husband, Michel,
was picked up from here and shot in the police headquarters'yard.

O 7-9, LAPUSNEANU ST.: (tranzit.ro/lasi and UAP current building) din aceastd casa
a fost luat Goldstein Hainrich was picked up from this house and sent to forced
labour at Macin.
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HARTA IAS

Cateva locuri ale Pogromul de la lasi

O STR. GHICA VODA, NR. 6: la aceasta adresa locuiau: Bela Usieru (n.
Schoenfeld), Isac Usieru, si Sorana Ursu (n. Usieru). Isac Usieru a fost dus
la chestura si urcat in trenul de Podu lloaiei, unde a murit.

O STR. GHICA VODA, NR. 16: din aceasta casa au fost luati zeci de oameni,
dusi la chesturd, si majoritatea urcati in cele doua trenuri: spre Podu lloaiei
sau Calarasi. Unul din putinii supravietuitori, se pare, a venit inapoi si i-a
adus Soranei Ursu verigheta tatalui ei.

O STR. GHICA VODA, NR. 24: |a aceastd adres& era scoala primara Carmen
Sylva, unde Sorana Ursu fusese eleva si premianta. Bela si Isac Usieru erau
apropiati de directoarea scolii. Un eveniment cheie povestit de Sorana
Ursu in video are loc aici Tn timpul pogromului.

O STR. DANCU, NR 1:Tn aceasta casa a locuit artistul de renume international
Daniel Spoerri (n. Feinstein) pana la varsta de 12 ani. Tatal lui, Isaac
Feinstein, se convertise la cultul luteran norvegian si conducea misiunea
acestei biserici n lasi, tot in aceasta cladire. Mama lui, Lydia Spoerri, era
elvetianca. Isaac Feinstein a fost dus la chestura si urcat si el in trenul spre
Podu lloaiei, unde a murit.

O STR. VASILE ALECSANDRI, NR. 26: Chestura 29 iunie, 1941, Pogromul de la
lasi | Curtea Chesturii

O STR. CUZA VODA, NR. 10: la aceast& adresa locuia familia Iticovici, de unde
a fost luat sotul Michel si impuscat in curtea chesturii.

O STR. LAPUSNEANU, NR. 7-9: (cl&direa sediului tranzit.ro/lasi si UAP) din
aceasta casa a fost luat Goldstein Heinrich si dus la munca fortata la Macin.
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Joseph Grossman - (self-published),
Sorana Ursu’s cousin, losif Grossman,
writes his autobiography and his
family’s, which starts in lasi and

ends in Israel, where all his family
emigrated in the ‘50s.

Joseph Grossman - (self-published),
varul Soranei Ursu, losif Grossman,
scrie biografia sa si a familiei sale,
care Tncepe la lasi si se termina

in Israel, unde toata familia lui a
emigrat in anii 50.
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Moussia Grunspan, Waldy, Author:
Gruenspan, Moussia. Published: London : Athlone
Press, 1991Language: English, the biography

of Waldy Griinspan, the 17-year-old survivor
from the death train to Podu lloaiei. A close
acquaintance of Sorana Ursu's, also mentioned
by Lidia lliesu in her testimony about the pogrom
as the only acquaintance who returned to lasi,
Waldy later left for Israel, where he met Moussia,
also originally from lasi. Many years leater they
moved to South America, but, traumatised both
mentally and physically, Waldy died at the age of
63 after astroke.

Moussia Grunspan, Waldy, Publicat la
Londra : Athlone Press, 1991, in limba
engleza. Biografia lui Waldy Griinspan,
supravietuitor la 17 ani al trenului mortji
spre Podu lloaiei. Cunostintd apropriata
a Soranei Ursu si mentionat de Lidia lliesu
in marturia sa despre pogrom ca singura
cunostinta care a revenit la lasi; In Israel
se cunoaste cu Moussia si multi ani mai
tarziu, Waldy se muta in America de Sud,
dar, traumatizat psihic si fizic, moare la 63
de ani ca urmare a unui atac cerebral.

Lesmard Iilcomn

el TRENUL EXPRES CRRE MOARTE

Leonard Zaicescu - Express train to
death: the testimony of a survivor,
published by the Elie Wiesel
National Institute for the Study of
the Holocaust in Romania, 2007

Leonard Zaicescu - Cu trenul expres
spre moarte: din marturiile unui
supravietuitor / editura Institutului
National pentru studierea
Holocaustului din Romania Elie
Wiesel, 2007

IMRE TOTH

Imre Toth, Being a Jew after the
Holocaust, Humanitas Publishing,
2015, “Being a Jew after the
Holocaust means living with the
presence of the past.”

Imre Toth, A fi evreu dupa
Holocaust, Editura Humanitas,
2015, “A fi evreu dupa holocaust
fnseamna a trdi cu prezenta
trecutului”

Lydia Feinstein - Days of Terror in Jassy,
Mildmay Mission to the Jews, 1943, written as
aletter to her children, Lydia Spoerri Feinstein,
the mother of Daniel Spoerri whose work is
included in the exhibition, describes the days that
ended with the murder of her husband among
thousands others, and the family's ultimate
departure from Romania to Switzerland in 1942,
where her six children were given over in the care
of undles and other members of the family,thus
ripping the family apart.

Lydia Feinstein - Zile de teroare la lasi,
Mildmay Mission to the Jews, 1943, scrisa ca o
scrisoare catre copiii ei de cdtre Lydia Spoerri
Feinstein, mama lui Daniel Spoerri, ale carui lucrari
sunt prezente in expozitie, cartea descrie zilele

in care sotul ei a fost omorat, impreuna cu mii

de alti oameni, precum si plecarea familiei din
Romania spre Elvetian 1942, unde cei sase copii
ai ei au fost dati in grija unchilor si a altor rude,
destramandu-se astfel familia.

Matatias Carp, The Black Book, The Suffering
of the Jews in Romania, 1940-1944. Published

in 1946, this documentary trilogy written by
Matatias Carp, a lawyer and at the beginning of
WWI|, the Secretary General of the Federation

of Jewish Community Unions of Romania, was
later hidden by the Communist government. It
includes much of the original documents proving
Romania’s implication in the Holocaust, and even
its initiatives in policies of extermination, as well as
photographs and witness accounts.

Matatias Carp, Cartea Neagra, Suferinta evreilor din
Romania, 1940-1944. Publicatd in 1946, aceasta trilogie
documentard scrisa de Matatias Carp, care era avocat la
nceputul celui de-al Doilea Rézboi Mondial, si Secretarul
General al Federatiei Uniunilor Comunitatilor Evreiesti
din Romania, a fost mai tarziu tinuta departe de ochii
lumii de catre guvernul comunist incepind cu 1950. Ea
contine majoritatea documentelor originale care dovedesc
implicarea Romaniei in Holocaust, si chiar initiativele eifn
materie de politici de exterminare, precum si fotografii si
marturii ale martorilor oculari.

Marius Mircu, The pogrom in lasi,
Glob Publishing, Bucharest, 1945:
the first book about the pogrom in
lasi that was published in Romania.
Written in an ironic tone and with
dark humour, the book includes
anecdotes and biographic elements
concerning some of the victims, as
well as drawings and photographs.

Marius Mircu, Pogromul de la lasi,
Editura Glob, Bucuresti, publicata
n 1945, este prima carte despre
Pogromul de la lasi aparuta in
Romania. Scrisa intr-un stil ironic

si cu umor negru, cartea include
anecdote si elemente biografice
despre unele victime, desene si
fotografii.

Marcel lancu - Brief text written
by the famous artist in his old age,
based on memories about the
pogrom in Bucharest, Drawings by
lancu about the event accompany
the text.

Marcel lancu - Scurt text scris la
batranete de celebrul artist, din
amintiri despre pogromul de la
Bucuresti. Imagini ale desenelor
facute de lancu despre acest
eveniment insotesc textul.
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Theophil Spoerri, Perlen fiir Messiahs,

Die Goldenstein-Hufschmid Saga, Verlag Huber
Frauenfeld, Stuttgard, Vien, 2010, The youngest
child of Lydia Spoerri Feinstein and Isaac Feinstein,
and the brother of Daniel Spoerri, Theophil, who
isnow a pastor, presents a family saga that covers
the tragedies of the 20th century: war and love,
migration and loss, distance, and death, all based
on the author's personal biography.

Theophil Spoerri, Perlen fiir Messiahs,

Die Goldenstein-Hufschmid Saga, / Perlen fiir
Messiahs, Pearls for Messiahs: The Goldenstein-
Hufschmid Saga, Verlag Huber Frauenfeld,
Stuttgard, Vien, 2010. Cel mai mic dintre copiii
Lydiei Spoerri Feinstein si ai lui Isaac Feinstein,
fratele lui Daniel Spoerri, Theophil, care este
acum pastor, prezintd o saga de familie ce discuta
tragediile secolului XX: razboiul si dragostea,
migratia si pierderea, distanta si moartea, toate pe
baza biografiei personale a autorului.
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Theophil Spoerri, Basel, 2013,
Vaterspurensuche, A Journey in Romanian
Moldova and Bukovina in May 2012.

Theophil Spoerri, Basel, 2013,1n
cautarea indiciile tatalui: O Excursie prin
Moldova Si Bucovina in Mai 2012.

Curzio Malaparte, Kaputt - Telling of

the siege of Leningrad, of glittering dinner
parties with Nazi leaders, and of trains
disgorging bodies in war-devastated
Romania, Malaparte paints a picture of
humanity at its most depraved. Kaputt is
an insider’s dispatch from the world of the
enemy that is as hypnotically fascinating as
it is disturbing.

Curzio Malaparte, Kaputt - Povestind
despre asediul Leningradului, despre
dineuri stralucitoare cu liderii nazisti

si despre treburi din care se revarsau
cadavre in Romania devastata de razboi,
Malaparte contureaza un tablou al
umanitatii in starea sa cea mai depravatd.
“Kaputt” este mesajul trimis de un om aflat
in interiorul lumii inamicului, care este la fel
de fascinantd pe cat este tulburatoare.

1 Silberatein
Les Vo de

Jil Silberstein, Les Vois De lasi: Une Epopee,
Les Edition Noir sur Blanc, 2015

The grandson of a lasi native, but raised a Catholicin
France, Jil Silberstein, who was present at the 60th
commemoration of the pogrom, decided to refer
to the origins of the former capital of the principality
of Moldavia and to reconstruct step by step the
adventure of the Jewish community. Mixing personal
analysis with historical panorama, the author

goes into numerous archives and uses historical
documentation, presenting the testimonies of the
last survivors.

Jil Silberstein, Les Vois De lasi: Une Epopee,
Vociile lasului: O epopee, Les Edition Noir sur Blanc,
2015

Nepot a unui originar al lasului, dar crescut in Franta
in cultul catolic, Jil Silberstein, care a fost prezent la
comemorarea a 60 de ani de la pogrom, a decis sa
se raporteze la originile fostei capitale a principatului
Moldova, si sa reconstruiasca pas cu pas aventura
comunitatii evreiesti. Amestecand o analiza personala
Cu 0 panorama istorica, autorul intra in numeroase
arhive si foloseste documentatja istorica, prezentand
marturiile ultimilor supravietuitori.

Names, Not Numbers: Who Were
the Victims of the lasi Pogrom,
Adrian Cioflanca, Anca Tudorancea (Ciuciu),
Hasefer, 2016

Nume, nu numere: cine au fost
victimele pogromului de la lasi,
Adrian Cioflanca, Anca Tudorancea
(Ciuciu), Hasefer, 2016

Struma, Radu Gabrea - The film narrates, based
on a script written by the director in cooperation with
Stelian Tanase, the tragic odyssey of 769 Jews who
boarded the Struma at Constanta on 12 December;
the ship was sunk on 23 February 1942 in the Black
Sea. The documents, photographs and interviews,
among them a conversation with the sole survivor of
the disaster, David Stoliar, made this film a model of
documentary dedicated to the great tragedies caused
by World War II.

Struma, Radu Gabrea - Filmul evocd, pe baza
unui scenariu scris de regizor in colaborare cu Stelian
Tanase, odiseea tragica a 769 de evreiimbarcati la
12 decembrie pe vasul Struma la Constanta, vas
scufundat apoi pe 23 februarie 1942 1n apele Mdrii
Negre. Documente, fotografii, interviuri, printre care
o convorbire cu unicul supravietuitor al dezastrului,
David Stoliar, au facut din acest film un model de
documentar dedicat marilor tragedii determinate de
cel de-al doilea razboi mondial.

Black Sunday, Mihnea Chelariu, 13 000 people
died that day. During World War II, two trains are
loaded with Jews. Where will they be taken?

Three of the last survivors tell us the story. The story
of Black Sunday. One of the biggest Pogroms in World
history.

Black Sunday, Mihnea Chelariu, 13 000 de
oameni au muritin acea zi. In timpul celui de-al Doilea
Razboi Mondial, doua trenuri sunt incarcate cu evrei.
Unde vor fi dusi?

Trei dintre ultimii supravietuitori ne spun povestea.
Povestea Duminicii Negre. Unul din cele mai mari
pogromuri din istoria lumii.
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The bride is Rahel Grossman. To the right stand Molke Grossman (b. Marcu, the sister of Isac Usieru), her

mother and her sister, Hanna Grossman, to the left.

| L LI,

Waldy Griinspan. One and a half months
after the pogrom and the death train he
survived. On the back of this photographs
it is written:

“I don’t want this photo to evoke just a
tragic episode...I want you to remember
the good parts of the short but wonderful
moments that we all spent together. It was
a fleeting dream...Everything is fleeting...We
won't be exceptions to this rule. What I'm
asking you is that every now and then, you
remember me as | once was.

Waldy, lasi, 27 August 1941”

tinga.

Mireasa este Rahel Grossman. La dreapta
este Molke Grossman (n. Marcu, sora lui Isac
Usieru), mama ei, si sora ei Hanna Grossman

ins

Waldy Griinspan. La o lund si jumdatate
dupd pogrom si trenul mortii, cdruia i-a
supravietuit. Pe dosul acestei poze scrie:
“Nu vreau ca aceastd fotografie sa-ti

evoce doar un episod tragic. Vreau sa-ti
amintesti de partea pldcutd de scurtele dar
minunatele clipe pe care ne-a fost dat sd

le petrecem cu totii impreund. A fost ca un
vis trecdtor... Totul trece... Si noi nu vom
excepta aceastd reguld. Ceea ce te rog pe
tine, este ca, din cind in cind, sa-ti amintesti
de acela care a fost

Waldy, lasi, 27 August 1941"

At the Jewish school, in 1940. First row rind, from the left, the 4th and the 5th - Sorana Ursu and Lidia lliesu

La scoala evreiascd in 1940. Primul rand, din stanga, a 4a si 5a - Sorana Ursu si Lidia Iliesu

Photographs from the collection of the Centre for the Study of Romanian Jews victims of the lasi

pogrom and of the death train.

a7

Fotografii din colectia Centrului pentru Studierea Evreilor din Romania - victime ale pogromului

de la lasi, trenul mortii.
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